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THE COLUMBUS MEMORIAL AT 
WASHINGTON 

BY ROBERT H. MOULTON 



ON the plaza of the Union Station 
at Washington is to be erected a 
memorial to Christopher Columbus. The 
sculptural features of this memorial, 
which takes the form of a fountain, are 
the work of Lorado Taft and have but 
recently been completed. With appro- 
priate ceremony the memorial will be 
dedicated in May. 

The plan of erecting an imposing mon- 
ument to the great discoverer was started 
under the auspices of the Knights of 
Columbus several years ago. Finally 
Congress was persuaded to make an ap- 
propriation of $100,000 toward defray- 
ing the cost of the memorial and the 
work of selection was entrusted to a spe- 
cial commission composed of the chair- 
men of the Senate and House Committees 
of the Library, the Secretaries of State 
and War, and the Supreme Knight of 
the order of the Knights of Columbus. 



The design chosen was given first award 
by a jury of experts in a competition 
instituted by this commission. The archi- 
tectural design is by Daniel H. Burnham, 
the sculpture, as previously stated, by 
Lorado Taft. 

The memorial consists of a semicir- 
cular fountain, seventy feet wide and 
sixty-five feet from front to rear, adorned 
with a great statue of Columbus and ap- 
propriate allegorical figures. The prin- 
cipal feature of the architectural design 
is a stone shaft forty-five feet high which 
is surmounted by a globe of the world. 
This forms the background for the figure 
of Columbus, who is represented as 
standing on the prow of a ship with 
arms folded in an attitude of meditation. 
It was Mr. Taft's purpose to make us 
feel the apotheosized Columbus, and while 
the statue is extremely simple, the sculp- 
tor has imparted to it a grandiose dignity 
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by enveloping the figure in a cloak as 
was the fashion in the discoverer's day. 

Just below the statue of Columbus is 
the figure-head of a ship, a beautiful 
female figure of ample form and dignity 
typifying "the Spirit of Discovery. ,, 
The great basin of the fountain will be 
immediately beneath the figure, and will 
in itself be most attractive with an abun- 
dant flow of water. 

On either side of the shaft are massive 
figures portraying the sculptor's idea of 
the new and old worlds. The New 
World is represented by the figure of 
an American Indian reaching over his 
shoulder for an arrow in his quiver. The 



Old World is represented by the figure 
of a patriarchal Caucasian of heroic pro- 
portions and thoughtful mien. 

The globe on the top of the shaft is 
intended to suggest the influence of 
Columbus on the growth of popular 
knowledge of the shape of the earth. It 
is supported by four American eagles, 
which stand at the corners of the top of 
the shaft, with wings partially extended. 
The rear of the shaft carries a medallion 
representing Ferdinand and Isabella of 
Spain, and the group is completed by 
two enormous lions which occupy the 
ends of the balustrade running from the 
center to the sides of the fountain. 
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THE exhibition of German applied arts 
of to-day, which was assembled by 
Mr. Karl Osthaus, director of the Deut- 
sches Museum fiir Handel und Gewerbe, 
at the suggestion of the Newark Mu- 
seum Association, has proved even more 
interesting and important than was an- 
ticipated. It comprises more than thir- 
teen hundred exhibits and represents the 
foremost workers in the field of art in 
Germany. Whether we like German art 
or not we want to know what German 
artists are doing and probably in no way 
could we become better acquainted with 
modern German art movements and ten- 



dencies than through inspection of this 
exhibit. The fact that it was assembled 
by a German and an expert in closest 
touch with current production, goes far 
to establish its authority, but not all ex- 
perts could have brought together so 
large a collection with such great suc- 
cess. Every branch of art activity seems 
to be represented. There are photo- 
graphs of houses designed by German 
architects, and of interiors decorated by 
German artists, there are samples of 
wall papers, carpets, linoleums, textiles, 
embroideries, silverware, porcelain, pot- 
tery, glassware, objects in brass and 



